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An exhibition on the Company’s history and its crafts of  
joinery and woodcarving, to celebrate the 450th anniversary 

of the granting of the Company’s Royal Charter in 1571.

Sponsored by:
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Introduction 
2021 is the 450th anniversary of the granting of a Royal Charter  
in 1571 to the Worshipful Company of Joiners and Ceilers by  
Elizabeth I. This exhibition celebrates that anniversary and tells  
the story of our Company, our history, what we do today and our 
crafts of wood joinery and woodcarving. The earliest records of 
our Company are dated 1400 but we go back much further than 
that when joiners first congregated together around the church of 
St James Garlickhythe and became part of the Livery movement 
of the City of London. You can find out more in Join Loyalty and 
Liberty, a very readable history of the Company by Dr Charlotte 
Young which is available in the Guildhall Art Gallery bookshop, 
via Amazon or any reputable bookstore.

As you walk round the exhibition, I hope the history will come 
alive as you read about the people who have made their mark on 
the Company over the centuries. By seeing key historical items 
and objects made by joiners and woodcarvers across the ages, 
along with the tools, joints and woods they typically use, I hope 
you will appreciate the skills of these craftspeople and join with 
me in being in awe at the quality of their work. These are crafts 
that are as relevant today as they were in 1571.

This exhibition could not have happened without the dedication  
and professionalism of our expert curator, Sian Flynn; the 
enthusiasm and talent of our craft experts, John Briner and 
Clive Turrell; and the patience and knowledge of our Clerk and 
Archivist, Alastair MacQueen. To them we all owe a huge debt.

H James de Sausmarez 
Master 
Worshipful Company of Joiners and Ceilers

14 April 2021
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This exhibition booklet contains:

• key exhibition text
• highlighted key objects
• �information on the Worshipful Company of 

 Joiners and Ceilers Craft Committee
• �the story of how HRH The Duchess of Cornwall  

became a Liveryman of the Worshipful Company of  
Joiners and Ceilers

• a glossary
• a timeline
• recognition and thanks

The Worshipful Company of  
Joiners and Ceilers
We are a Livery Company, one of the medieval trade 
guilds of the City of London. The crafts we champion 
are joinery and woodcarving. 
In 1571 Queen Elizabeth I granted us a Royal Charter and  
we became a Livery Company. Yet our story began more than  
450 years ago. We have been setting and maintaining standards  
for our crafts for centuries.

Across generations many thousands of joiners and woodcarvers 
have contributed to the growth of London and the development  
of Britain. These ancient crafts have provided many with  
a livelihood as well as produced work that is both beautiful  
and useful.
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Our History
Members of our craft probably met together in the  
City of London more than 1000 years ago. We can’t be 
certain of an exact date.
Churches were early meeting places and by the late 1300s joiners 
clustered around St James Garlickhythe. Today you can still see 
the church near the Thames, where joiners lived so they could 
easily access timber brought in by ship. 

We evolved across centuries, shaping the City of London with 
other livery companies. Elizabeth I (1558–1603) granted us our 
Royal Charter in 1571, which defined our purpose and provided 
legal protection.

London grew to become a major centre for trade and commerce. 
By the early 1800s the Company’s fortunes waned as the world 
changed and ways of making goods transformed. Britain 
expanded as an imperial power becoming the first industrial 
nation. We went on to develop a training role, helping to found 
the City & Guilds in 1878. 

Today we have a very active Craft Committee and  
continue the work of our forebears to champion the crafts  
of joinery and woodcarving.

Joiners’ Hall
Joiners’ Hall was built 1518–21 on the Company’s property  
in Thames Street. This site is now 80 Upper Thames Street  
and is marked by a blue plaque.

1666: destroyed in the Great Fire of London and rebuilt  
a year later.
1694: burnt down. This was a catastrophe but the Clerk  
had taken out £500 insurance cover a few years before,  
enabling the Hall to be rebuilt for about £1000 a year later. 
1800: the Hall was let out as a warehouse to help avoid 
bankruptcy. The Company carried out their business at  
the Guildhall instead.
1811: burnt down. It was rebuilt as a purpose-built warehouse 
and not a Livery Hall.
1941: destroyed by a V2 rocket during the Second World War. 
The Hall was not rebuilt.

4
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The Company in the City of London
1. Queenhithe, Vintry and Dowgate
Joiners started to live in these Thames-side areas from the mid 
1200s. Timber was brought into London and landed here.

2. St James Garlickhythe
From the 1350s joiners congregated around this parish church. 
The Joiners and Ceilers still worship here.

3. Joiners’ Hall
The Hall was built 1518–21. It burnt down during the Great Fire 
of London in 1666 and was rebuilt several times before being 
destroyed during the Second World War in 1941.

4. All Hallows the Great 
Services by the Joiners and Ceilers were held in this church from 
the early 1600s. It was destroyed during the Second World War.

5. St Paul’s Churchyard
England’s first major architect, Inigo Jones, was a Freeman of  
the Company. He is thought to have been apprenticed to a joiner 
here during the 1590s.

6. Guildhall
In 1707, Captain Richard Saunders was paid £70 to carve the 
giants, Gog and Magog, the mythical guardians of the City of 
London for the Guildhall. They were destroyed in 1940 during 
the Second World War. 
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Our Crafts
We set and maintain standards for the two ancient 
crafts of joinery and woodcarving. 
Basic joinery came into use thousands of years ago. Joiners 
connect pieces of wood in various ways but mortise-and-tenon 
and dovetail joints are the most commonly used. Both joints are 
measured and cut with precision to provide a neat fit. With the 
added use of glue this provides a strong and robust connection. 
Dowels can also be used with mortise-and-tenon joints to help 
secure them.

Wood can be carved, either ‘in the solid’ or ‘applied’, as a 
separate piece to another surface. Carving can define the form 
of a piece as well as decorate the surface. Woodcarvers use sharp 
tools that either have a straight or a curved blade. 

Our crafts have evolved with machines and computers, yet the 
tools and techniques used to make objects in wood by hand have 
barely changed in thousands of years. 
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Opposite top: Dovetail joints.
Opposite bottom: Carvings by Tony Webb, Master Carver at  
St Paul’s Cathedral from 1972–2000. They are copies of carvings by  
Grinling Gibbons (1648–1721), which can be seen in the Quire Stalls  
in St Paul’s Cathedral.
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Our Future
We are an active Livery Company and do all we can to 
support joinery and woodcarving through our dedicated 
Craft Committee and Charitable Trust.
Our 1572 Book of Ordinances (governing laws) states that for a 
craftsman to be admitted the freedom of the Company he must:

‘...make with their owne hands some handsome peece of worke for his proofe 
peece whereby it may bee knowne whither hee bee a good and sufficient 
Workman or no...’

Unlike other trades, we have always applied a practical test. 
Making a ‘proofe peece’ or a masterpiece is still the basis for our 
annual Craft Award for joiners and woodcarvers. Apprentices 
and students make a test piece in one day to demonstrate their 
ability to carry out commissions to a high standard, showing their 
skills in interpreting drawings, setting out and marking out their 
work and use of hand tools.

Training young people in much-needed historic craft skills has 
always been important. We support professionals throughout their 
lives from apprenticeship to master of their chosen craft. They in 
turn will support the next generation.

Find out more about what we can do for you at  
www.joinersandceilers.co.uk

10
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Opposite: The Company commissioned Liveryman Glyn Mould  
and his apprentice, George Robertshaw, to make this commemorative 
plaque to celebrate the 450th anniversary of the Company’s  
Royal Charter.
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Royal Charter, 1571
This is a formal grant from Elizabeth I (1558–1603) to establish 
the Worshipful Company of Joiners and Ceilers as a Livery 
Company. The newly established Company inherited the power 
to oversee its trade from the predecessor trade guild.

Before the modern era a Royal Charter was the only way to 
establish corporate bodies, giving them the right to hold property 
and ensuring legal protection, rights and privileges. 

New research has revealed the Royal Charter was gained  
through the efforts of Past Master, Lewis Stockett (about 1530–
78). He was Elizabeth I’s Surveyor of Works, with responsibilities 
for looking after royal residences and government buildings.  
As a member of the royal household, the Queen described 
Stockett as ‘our wellbeloved servant’. 

The original seal is missing.

CLC/L/JA/A/001/MS08036/00, London Metropolitan Archives,  
from the collection of the Worshipful Company of Joiners and Ceilers

Grant of Arms, 1571
The Company’s Grant of Arms followed the Royal Charter, giving 
it the right to use a crest or coat of arms with a unique design. 

The decorative elements were carefully chosen to ref lect the 
identity of the recipient. The red rose associated with the Tudors 
appears, a reminder that the Charter and arms had been granted 
by Elizabeth I (1508–1603). There is also an escallop shell, a 
reference to St James which relates to the Company’s origins as  
a guild with close ties to St James Garlickhythe. 

The coat of arms seen here adapted over time, which included 
the addition of supporting figures on either side, but the main 
elements did not change. A motto Join Loyalty and Liberty was 
added at a later date. It became associated with Past Master  
John Wilkes, when in 1768 newspaper articles noted its 
remarkable coincidence to his political philosophy.

CLC/L/JA/A/009/MS08039, London Metropolitan Archives,  
from the collection of the Worshipful Company of Joiners and Ceilers
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The Master, Wardens and Court of Assistants 
of the Joiners Company receiving the design  
for their new Hall, 1694 
Oil on wood by unknown artist

Despite recent research in the archives, little is known about this 
painting, which appears to have a Dutch look and feel. It used to 
hang in the Court Room of the Company’s various halls and has 
been in the safe keeping of the City of London Corporation for 
more than 200 years.

In 1818 a receipt for the painting noted it as having been painted 
by Cornelius Johnson (also Cornelius Janssen van Ceulen and 
many other variants). This English artist of Dutch origin is not 
the artist although it was common to attribute portraits from the 
period to him. 

The title relates to the time when Joiners’ Hall was being rebuilt 
having suffered a catastrophic fire in 1694.

From the collection of the Worshipful Company of Joiners and Ceilers

Masters’ Chairs
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Master’s Chair, 1754 
Made by Past Master Edward Newman. Restoration and replacement parts  
carved 2018–19 by Freeman Clunie Fretton. Display plinth concept by  
Liveryman John A Briner and designed and made by Past Master Clive T Turrell.

Edward Newman (about 1692–1758) was a cabinet and chair 
maker based in St Paul’s Churchyard and Master of the Company 
in 1749. In 1754 the Company commissioned him to make  
this large ceremonial armchair in Mahogany. He was paid  
27 pounds and 6 shillings (about £6,000 in today’s money),  
which is recorded in one of the Company’s minute books.

The Chair reveals exceptional craftsmanship and inventiveness. 
It is carved with leafy Gothic arches surmounted with the 
Company’s coat of arms. Both outward-curving arms terminate 
with a lion’s head. In contrast, there are many straight lines in the 
lower part of the Chair which features square-section legs and a 
leather-covered upholstered seat. 

Clunie Fretton recalls restoring and carving replacement parts in 
2019 for the Chair: ‘...it felt really special to know that the same skills 
are still alive and still in practice as when the chair was made in 1754.’

Clunie’s work in progress 
showing the missing 
pieces in a lighter brown ©
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Master’s Chair, 2020–21
The Chair was made by Freeman Chris J P Ward with carved elements by Freeman 
Clunie Fretton. Past Master Derek J Woods was responsible for the concept and brief 
and the original design was by James Scott Gormley, a former student at the Building 
Crafts College. The upholstery was undertaken by Roy Theobald, Liveryman of the 
Upholders Company and Liveryman Mark Shorney of Doug Phillips ( Joinery) Ltd. 
arranged for the sprayed lacquer finish to be executed. The stainless steel engraved 
acknowledgement plate was donated by Past Master Roy Peppiatt. The display plinth 
concept was by Liveryman John A Briner and designed and made by Past Master 
Clive T Turrell.

Overview of the new Master’s Chair
This Chair began life as a request by Past Master Derek J Woods 
to the Company’s Charitable Trust to support a project for 
students/apprentices in the early stages of their career. It took five 
years to bring it to fruition with the anniversary being the catalyst.

The Chair includes dates to commemorate 450 years of the 
Company (1571–2021). These numbers have been designed in by 
Chris J P Ward as the Chair is 1571mm tall and the lumbar rail is 
20.21 inches. It is made from European Oak and Black Bog Oak 
(which is about 5000 years old). Chris took over 1000 hours to 
develop his designs from the original design and make the Chair.

Chris thought through each joint carefully, which are all hidden 
within the Chair. They include:

• �Mortise-and-tenon joints (where the projecting end of one piece 
of wood is cut to fit into a hole in another piece) between the side 
rails of the seat and the legs. These strong joints take the load of 
the sitter.

• �A tapered sliding dovetail joint (an interlocking joint between 
two pieces of wood) between the headboard and rear legs. This 
required sub-millimetre precision for it to work.

• �Parnham joints (which have a metal dowel as it is a stronger 
material). These feature across different parts of the Chair, such 
as the ends of the arm stumps.
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Design Brief
Past Master Derek J Woods wrote the original outline design  
brief as well as organising the prize-winning competition for  
the initial design. 

1.0	 Generally
1.1	� A ceremonial armchair in a contemporary style, 

demonstrating skill in both jointing and carving to a high 
quality and inventiveness.

 1.2	� The design shall incorporate as many woodworking 
techniques as deemed appropriate to provide an 
aesthetically pleasing chair but within anthropometric 
tolerances in order to be comfortable and usable.

1.3	� The chair components shall allow for the carved elements 
to be worked on separately for ultimate assembly within the 
chair structure.

2.0	 Materials
	� It is proposed to use European Oak incorporating an 

element or elements of dark Bog Oak for contrast.

3.0	� Features
3.1	� The Company’s crest or suitable adaptation thereof shall be 

incorporated by incised carving viewable from the front.

3.2	� The wording ‘Join Loyalty and Liberty’ shall also be 
incorporated by incised carving in an appropriate position.

3.3	� Provision shall be made for a small metal nameplate  
to be affixed to the rear of the chair (concealed from view  
at the front).

3.4	� The design shall allow for a seat cushion to be applied by 
others at a later stage.

Chris J P Ward on making the Master’s Chair
Tell us more about the need for strong joints 
“With the legs glued up into their main shape, and the cradle 
completed, work on the most critical joints could begin. The joints 
between the rails on the sides of the seat and the legs transfer 
the majority of the load of the occupant to the f loor, particularly 
the high dynamic loads when the occupant sits or rises from the 
chair. As such, these joints are traditional mortise-and-tenon 
joints, an extremely solid and time-tested joint.”

Tell us more about  
how you integrated  
the back splat 
“The back splat acts as a  
f loating panel, sitting between 
two fixed stiles, the lumbar 
rail at the bottom and 
headboard at the top. It sits 
in grooves in each of these 
pieces, and is not glued in 
place, allowing the timber to 
expand and contract into these 
grooves as the timber takes on 
moisture in the winter, and 
loses it in the summer. This is 
the same technique used in  
traditional frame and  
panel doors.”

2120
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Clunie Fretton’s carved elements for the Master’s Chair  
include the:

• Company’s coat of arms made from pear wood 
• Back splat (the vertical central element of a chair back) 
• Company’s dates, which were carved in 5000-year-old Bog Oak

Clunie Fretton on making carved pieces 
How long did it take you to carve the pieces for  
the Master’s Chair?
“In total it took 186 hours from meeting to discuss the  
designs to delivering the timber to Chris Ward. This included 
travelling and the admin parts of the job, but the bulk of  
the time was spent carving.”

Tell us more about the pieces you carved
“I carved three pieces for the new Master’s Chair. The first  
was the company coat of arms, which was originally going  
to be carved in oak, like the rest of the chair. Later on in the 
design process this was changed to pear wood, coming from  
a tree felled right here in London. Pear is a much finer-grained 
timber than oak, allowing more detail to be captured in the 
carving – something that felt important for such a significant 
piece of furniture.

Coats of arms are always designed from the blazon, which is a 
precise, written description of everything that must be included 
in a particular person or organisation’s coat of arms. I wanted to 
make something distinct from both the current painted design of 
the Company’s coat of arms and the coat of arms featured on the 
original Master’s Chair, yet which took inspiration from both.

The second was the back splat, in which I carved a device  
from the shield (the escallop shell), and a larger rendition of  
the shield itself.

The third were the dates for the chair, which were carved into  
the Bog Oak headboard. This is a very dense timber, which 
blunted my chisels after only two or three cuts. There was a lot  
of re-sharpening to keep the cuts crisp!”
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The Worshipful Company of  
Joiners and Ceilers Craft Committee
The Court of Assistants appoint several committees to manage 
the affairs of the Company and a very important one is the  
Craft Committee. The Chairman of the Craft Committee is 
usually a craftsman with a passion for excellence in the craft and 
a desire to see these ancient skills passed on to future generations. 
The other members of the Committee are like-minded, and 
they are charged by the Court of Assistants to do all they can 
to support the crafts of joinery and woodcarving today and for 
future generations.

The Craft Committee in 2021 comprises dedicated joiners and 
woodcarvers (including a former bursary student who progressed 
to Freeman of the Company). Examples of their craftsmanship 
can be seen across the exhibition in objects and exhibition build 
elements, such as plinths and showcases. Their work includes:

• �The Joiners and Ceilers Craft Award Competition:  
This is run annually for joiners and woodcarvers who are at the 
start of their careers. Competitors demonstrate their skills in a 
one-day competition by completing a set piece of work. As well 
as cash prizes, the winners in both categories are offered the 
Freedom of the Company. The film in the exhibition covers  
the 2019 competition.

• �Master Crafts Certificate Scheme: This recognises 
and encourages excellence in our crafts. These prestigious 
awards are made to joiners and woodcarvers, who the Craft 
Committee have judged to meet the required criteria with their 
qualifications and experience and have achieved the highest 
level of skill and achievement in their craft.

• �Livery Schools Link: The Company supports this initiative to 
introduce young people to career choices involving the ancient 
and modern crafts of the Livery Companies. It comprises an 
annual two-day Careers Showcase takes place at the Guildhall. 
The film in the exhibition covers the 2019 event.

• �2021 Grinling Gibbons Tercentenary Competition:  
The Company is sponsoring the Woodcarving Prize. Gibbons  
(1648 – 1721) is Britain’s finest woodcarver and examples of 
his work can be seen in palaces, country houses and churches, 
including Hampton Court Palace and St Paul’s Cathedral.

• �The Worshipful Company of Joiners and Ceilers 
Charitable Trust: The Trust works with the Craft Committee 
to provide financial support for approved bursaries, prizes, 
grants and sponsorship to foster the crafts of joinery and 
woodcarving. These include Individual apprentice/student 
bursaries, college courses and prizes, Joiners and Ceilers 
individual prizes and school prizes. Some bursaries are match 
funded by the City & Guilds of London Institute of which the 
Company was a founder member.

To find out more go to www.joinersandceilers.co.uk Ph
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Crest of the Worshipful Company of Joiners and Ceilers,  
commissioned by the Company and carved by Freeman Clunie Fretton
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In 2006 Liveryman James  
de Sausmarez became  
the Steward and joined the 
Court of Assistants. Soon 
thereafter the Court of 
Assistants bemoaned the fact 
that the Company did not  
have a military affiliation  
with a preference expressed  
for a Royal Navy vessel.  
James advised that his oldest 
friend was a serving Captain 
in the Royal Navy and he 
undertook to make enquiries 
and report back. His old 
friend put him in touch with 
the officer responsible for 
affiliations and following 
discussions was offered the 
opportunity to affiliate with 
the first of the new Astute 
Class hunter-killer nuclear 
submarines, HMS Astute. 

How HRH The Duchess of Cornwall 
became a Liveryman of the Company

The Court of Assistants accepted the affiliation with enthusiasm 
and the Company became the first of HMS Astute’s affiliates. 
At that time, HMS Astute was still in build at the Dockyard 
in Barrow and this continued for a further two years. In 2008 
Commander Mike Walliker was appointed the first Captain of 
HMS Astute and built a close relationship between HMS Astute 
and the Company. In October 2008, Commander Walliker 

organised a Trafalgar Night banquet at Holker Hall, the home 
of Lord and Lady Cavendish, where the guest of honour was 
the patron of HMS Astute, Her Royal Highness,The Duchess of 
Cornwall. He invited the Master of the Company to the dinner 
who was unable to attend, so he was represented by the Upper 
Warden, James de Sausmarez. Following a very successful dinner 
where James chatted to Her Royal Highness about the Company, 
James enjoyed a stirrup cup with Commander Walliker who 
suggested to him that the Company should consider inviting  
Her Royal Highness to be an Honorary Liveryman.

On taking office as Master in 2009, James proposed to the Court 
of Assistants that the Company invite both the Dean of St Paul’s 
(the Right Reverend Graeme Knowles) and Her Royal Highness 
to become Honorary Liverymen. The Dean promptly accepted 
and was duly clothed in July 2010. It took a little longer for  
Her Royal Highness and her office to do their due diligence 
but the Company was delighted to hear that she was pleased 
to accept the honour. On Wednesday 19 October 2011, Her 
Royal Highness was clothed in the Livery at a special meeting 
of the Court of Livery with James de Sausmarez standing for 
her as her Sponsor and Clive T Turrell in the Chair as Master. 
A celebratory lunch followed at Apothecaries Hall where James 
de Sausmarez proposed the health of Her Royal Highness and 
she replied thanking the Company for the honour. To square 
the circle, Captain Mike Walliker was clothed in the Livery 
immediately prior to Her Royal Highness.
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Glossary
Joiner: a skilled person whose work involves making things by 
joining pieces of wood using joints. They often make the wooden 
structures inside buildings such as doors and window frames. 

Ceiler: a word derived from Latin that relates to carving, 
embossing or engraving wood 

Livery Company: one of the chartered companies of the City of 
London that developed from medieval trade guilds 

Trade Guild: an association of people who oversee the practice 
of their craft or trade in a particular area

Apprentice: a student in training who needs to spend years 
acquiring job-related skills that require precision and can only 
really be learnt through practice

Freeman: the main way a craftsman could become a freeman 
of a livery company was through an apprenticeship. This usually 
lasted for seven years. It gave the craftsman the right to work and 
trade in and around the City of London. 

Liveryman: a freeman who became a liveryman of a company 
would gain voting rights and could now attend official business. 
The term liveryman refers to the person being clothed in the 
company’s livery gown.

Timeline

1239
The crafts are established 
by now. William le Joyner is 
Lord Mayor of London

Late 1400s/ 
early 1500s
Agnes Samon appears  
in records, she is one of  
the people responsible for 
the Company acquiring  
the land upon which 
Joiners’ Hall was built

1521
The first Joiners’ Hall is 
completed around this date

1571
Lewis Stockett secures 
a Royal Charter from 
Elizabeth I and is 
appointed Master

1590s
Inigo Jones, one of Britain’s 
greatest architects, is thought 
to have been apprenticed 
to a joiner in St Paul’s 
Churchyard. He was probably 
admitted to the Company in 
the 1590s.

1588
England defeats the 
Spanish Armada. Joiners 
and woodcarvers help build 
the English navy

1240
First ‘Parliament’ sits  
in Westminster

1253 
Jacob le Junctor or Seeler, 
woodcarver of the ‘Alter 
Screne’ at Westminster 
Abbey, is recorded as 
working at this time.

1348
The Black Death  
arrives and kills about  
50% of Londoners

1375
The Guild of St James 
Garlickhythe is established 
by this date, probably  
by joiners
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1642–1720
More than 13,000 young  
men are bound to members 
of the Joiners and Ceilers 
(including some women) 
making it the biggest Livery 
Company by number

1837
Victoria is Queen:  
Britain becomes the  
world’s biggest imperial 
nation and London its  
most powerful city

1754
Past Master Edward Newman 
makes the Master’s Chair. 
The Chair is normally on 
display at the V&A

1666
Joiners’ Hall burns down 
during the Great Fire of 
London and is rebuilt 

1878
The Joiners and Ceilers 
help set up City & Guilds to 
provide a national system of 
technical education

Mid 1700s
Britain develops its global 
trade and is the first nation  
to industrialise

1694
Joiners’ Hall burns down  
and is rebuilt

1770
John Wilkes is Master. This 
larger-than-life journalist and 
politician is remembered now 
for securing the freedom of 
the press in this country.

1707 
Captain Richard Saunders 
is paid £70 to carve giant 
effigies of Gog and Magog 
for the Guildhall. They are 
destroyed during the Second 
World War.

1800
Joiners’ Hall is let out  
as a warehouse to help  
avoid bankruptcy

1750s
Mary Wyan was an orphaned 
apprentice to the Company. 
She is recorded in 1752 as 
marrying the son of a senator 
in the upper chamber of the 
United States Congress

1811
Joiners’ Hall burns down  
and is rebuilt as a warehouse

1984 
Charitable Trust is founded  
by generous donation of a  
Past Master with primary  
aim to support the crafts.  
The Company sponsors 
prizes at a number of colleges 
and The City and Guilds of 
London Institute.

1993
The College of Arms 
formalises the unauthorised 
changes made to the 
Company’s coat of arms in 
the early 18th century, when 
supporting figures were added 
and the motto Join Loyalty  
and Liberty replaced God Grant 
Us to Use Justice with Mercy

1939–45
The Second World War: 
heavy bombing  
devastates London

1995 
The Company re-establishes 
its own practical joinery craft 
competition with prizes for the 
most successful candidates

1941
Joiners’ Hall is destroyed by  
a V2 rocket and not rebuilt

2003
The Master Craft Certificate 
Scheme for joiners is set  
up in conjunction with  
City & Guilds and the 
Institute of Carpenters.  
It is followed by a similar 
scheme for woodcarvers.

2007 
Carolyn Ponder becomes 
the first female Liveryman, 
having been a Freeman of the 
Company since 2001

1982 
The Craft Committee is 
created to foster links  
between joinery professionals 
and colleges 

2011 
HRH The Duchess of 
Cornwall becomes an 
Honorary Liveryman

2021
The new Master’s Chair  
is completed
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Recognition and Thanks
The Court of Assistants of the Worshipful Company of  
Joiners and Ceilers wish to extend their sincerest thanks  
to the Head of Guildhall Galleries and all the staff at  
the Guildhall Art Gallery for allowing the exhibition to  
be staged and for all their support in making it happen,  
and also to the following for their generous support of  
the exhibition: 

The Exhibition  
Steering Committee
Master and Past Master H  
James de Sausmarez (Chairman)
Court Assistant John Briner
Ms Sian Flynn (Curator)
Past Master and Clerk  
Alastair MacQueen
Past Master Clive Turrell

For lending items  
to be exhibited
The City of London Corporation
London Metropolitan Archives
Guildhall Library
The V&A
Mr Richard Brown
Liveryman Professor Edward Corp
Past Master Clive Turrell
For designing, making, polishing or 
repairing exhibits
Court Assistant John Briner
Ms Lara Domeneghetti
Freeman Clunie Fretton

Liveryman Graham Kemp
Liveryman Glyn Mould 
Past Master Edward Newman
Past Master Roy Peppiatt
Apprentice George Robertshaw
Freeman Florence Salberter
Mr James Scott
Liveryman Mark Shorney
Past Master John Skarratt
Mr Roy Theobald (Upholsterer)
Past Master Clive Turrell
Freeman Chris Ward
Liveryman Simon Ward
Yeoman Tony Webb
Past Master Derek Woods

For Exhibition Research  
and Design
Ms Tanya Cornish
Ms Sian Flynn
Dr Charlotte Young

The history of the Company Join Loyalty and Liberty  
by Dr Charlotte Young is available in the Guildhall Art  

Gallery bookshop, via Amazon or any reputable bookstore.

14 April – 18 July 2021  
at the Guildhall Art Gallery

www.joinersandceliers.co.uk


